1 Milan Kundera, The Book of Laughter and Forgetting, tr. Michael Henry Heim (New York: Alfred A. Knopf, 1980) : 3, quoted in Salman Rushdie, Imaginary Homelands: Essays and Criticism 1981 -1991 (London: Granta/Penguin, 1991 2 While in All the Blood is Red the issue of the inability to assimilate past experience into the present is addressed in the character of Mavis and the process of reconnecting with the past is captured in Nicola's struggle, the novel's emphasis is, however, on the present day and on contemporary issues. On this topic, see Petra Tournay-Theodotou, "Gender and Ethnicity in the 3 With the act of recuperation of buried memories as the driving narrative force, the text furthermore shares the concerns of slave narratives or witness testimonies -hence, enters into a further dialogue with earlier genres of the African-American literary tradition.
Through this postmodern intertextual play with elements of dominant themes and issues in the works of major African-American literary figures, Ross draws on and goes beyond these texts in an effort to make her own artistic and narrative contribution to the "act of imaginative rediscovery" 4 and the project of passing on silenced stories and memories.
In the following discussion, I will focus on the novel's exploration of the detrimental effects and ensuing trauma of an unassimilated past and the painful process of coming to grips with suppressed memories in order to achieve full recovery.
Alternating between chapters describing the events as they occurred in the USA of the 1960s, written from a third-person, omniscient perspective, and chapters set in the 1990s, told from a first-person point of view, the narrative oscillates not only between two narrative perspectives but also between two temporal planes. In the suspense-filled, gradual unfolding of the plot, it becomes apparent how both planes are inextricably linked and how, without acknowledging and assimilating the past, a healthy, viable present -never mind a future -remains an impossibility.
The chapters set in the late-twentieth century present the protagonist Tony's troubled voice struggling to regain access to his repressed childhood memories, captured most aptly in the stream-of-consciousness technique, omitting punctuation. Tony's run-on narrative, indeed, performs -and at times graphically enacts -his painful attempt at unearthing the repressed memories and dealing with the trauma he is suffering from. This alternation between past and present, reality and hallucinations, current events and memories also suggests Tony's fragmentation, disconnection, and lack of unity. In addition, through the narrative composition of alternating between past and present, the novel draws
